
Selected Poems for Children by Charles Causley 

*Please note: This teaching sequence is scheduled for updating this academic year.

Rationale 

Charles Causley is a significant children’s poet whose poems are musical, with strong rhythmical patterns. 

Causley is really a modern ballad-writer, he uses rhyme with great skill, and his poems are pleasurable both to 

listen to and to read aloud. They lead easily into performance, drama, even into song or dance. Most of 

Causley’s poems tell a story, and each of these mini-narratives gives a glimpse of a human life; just enough 

detail is introduced to give a picture. Causley’s poems are economical, accessible and intrinsically memorable: 

children might enjoy learning some of these poems by heart. This unit touches on some of Causley’s 

characteristic themes, and encourages the performance of the poems, so that children become familiar with 

their tunes. This is a book to browse through; children could be invited to continue reading beyond the 

selection here in independent reading time or in guided reading. 

Key Teaching approaches 

Reading aloud and re-reading 

‘Tell me’ 

Performing poetry 

Visualising and illustrating 

Role-play and drama 

Freeze-framing 

Writing in role 

Shared writing 

Week One 

Sea Poems 

Sessions 1, 2 and 3: Visualising and ‘Tell Me’; performing, drawing and writing in role 

The Young Man of Cury 

Visualising  

Read the poem aloud, asking the class to think about what pictures the words make them see in their minds. 

Give them time to tell a partner what they saw, and then to share their ‘mind pictures’ with the class. Read the 

poem again, this time looking at the text together with the help of an OHP or interactive white board. Think 

about which parts of the poem give the clearest pictures, rereading lines that the class chooses. 
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The story  

Talk about the story behind the poem (referring to the note underneath) and about any other stories the 

children may know like this one. Some of the class may be familiar with other mermaid or seal-wife stories. 

 

‘Tell Me’: How the poem is written  

What do you notice about the way this poem is written? 

Whose voice do we hear in the poem? 

In talking about whose voice we hear in the poem, discuss how the young man’s feelings are expressed through 

the language. Discuss the poem’s strong patterning and what features the children notice. Highlight these 

features on the OHT.  

 

Organise the class into groups to rehearse choral performances of the poem. Decide together which groups will 

read which verse. Discuss how to bring out the meanings and the melodies of the poem most clearly. For 

instance, repeated lines might need to be read by more children to give emphasis. Allow time for practise and 

then perform the poem. 

Drawing and writing 

Ask the class to draw their ‘mind pictures’ of the poem using pastels or inks. To accompany their pictures, 

invite them to write a verse or two of their own. They could write in the voice of the mermaid, or make up 

further verses in the voice of the young man. 

Sessions 4 and 5: responding to pictures 

Morwenstow  

Begin by looking at some pictures of the sea and its moods, using posters/postcards (eg of Turner paintings) or 

images from the internet. Relevant illustrations from picture books might include Michael Foreman’s pictures in 

The Merrymaid of Zennor and Surf Boy, or Nicola Bayley’s pictures for The Mousehole Cat.  Discuss children’s 

own experiences of the sea in different weathers. Collect their descriptions together on a flipchart or interactive 

whiteboard. Then read Morwenstow to the class. 

 

Revisit the pictures and compare what they show with what the poem describes. Look at the notes already made 

and add to them by recording children’s responses to the poem, especially its picture of the sea. 

Performing the poem 

This question and answer poem could be read aloud by the whole class, divided into two, or by smaller groups. 

Try the reading out and discuss which parts the children particularly enjoy and why. Give time to rehearse the 

poem for a performance; some musical instruments or sound effects could help the reading. 

  

 

Week 2 

A poem about experience and memory 

Session 6: ‘Tell Me’ 

My Mother Saw a Dancing Bear 

This affecting poem will elicit a lot of response from the class, and may well prompt discussion and debate 

about animal rights and performing animals.  

 

Read the poem aloud twice to ensure that all children have access to it and can contribute to discussion. Unpick 

any meanings that may be unclear and focus on how images are evoked, for example in lines like ‘The bear 

with burning coat of fur/shaming the laughter to a stop.’  Invite children to express their feelings about the 

poem and what they think Causley’s own feelings were in writing it. 
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Session 7:Role-play 

Ask the children to shut their eyes and imagine that they are standing in the crowd. Ask them to think about 

what they can hear and what they can see. What sort of character are they? Gather some of these impressions in 

order to help children ‘fill out’ their sense of the scene that Causley describes, and some of the individuals that 

are in the crowd. 

 

 Organise the children into groups and ask them to dramatise the scene, putting themselves into role as one of 

the characters that they saw in the crowd. 

Children go on to draw and annotate their character and to write speech and thought bubbles for them. 

Children should now collage these as the crowd scene. 

  

Session 8:Shared writing: Voices from the crowd 

Construct a poem as voices from the crowd using shared writing onto a flip chart. Once it is finished this should 

be copied out and displayed as part of the crowd scene montage. 

 

 Session 9 and 10: publishing using ICT  

In pairs children design and publish the poem in a way that conveys the mood and atmosphere of this powerful 

poem. They might, for example, add sound effects, images, or graphics to enhance its impact. 

When they are finished collect them together as an electronic book and place on the school’s network for other 

classes to access and enjoy. 

 

Week 3 

Mysteries 

Session 11:’Tell Me, drama and role-play  

Miller’s End  

 

This is a poem with a mystery at the heart of it. 

What words suggest mystery and ghostliness in the poem? 

Make a list of these on a flipchart/interactive whiteboard.  

 

Who exactly is the ghost? Is it old Miss Wickerby or is it Bill the garden-boy? Is there any evidence in the poem 

which might decide things one way or the other? On the chart list the evidence for both possibilities. 

 

Introduce the possibility that the family in the poem could call in a ghost investigator to find out what is going 

on and who the ghost is. In groups of five, the class take roles as the members of the family who have moved in 

to Miller’s End and the visiting ghost investigator. The ghost investigator interviews the family about what they 

believe they have seen and heard.  
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Session 12: Writing in role 

 Follow up this work by asking the class to write the ghost investigator’s report. 

Session 13: ‘Tell Me’ and drawing 

What has happened to Lulu?  

This poem gains from being spoken in the voice of a younger child, perhaps Lulu’s brother or sister. After 

reading and re-reading the poem aloud, ask the children, in pairs, to make a sketch plan of the house where 

Lulu lived, showing the position of her bedroom. They will have to imagine where the different members of the 

family sleep, where the road is, and what the layout of Lulu’s room is. Then make a shared plan on the 

flipchart/whiteboard, inviting suggestions.  

How old do you think Lulu is and how do you know?  

Where do you think she may have gone? 

What evidence can you find in the poem for this?  

Session 14: writing in role 

Following discussion of all this, invite the class to write the ‘crumpled note’ that Lulu left for her mother. What 

might she have said in it? They will need to write in Lulu’s voice. 

 

Session 15: ‘Tell Me’ 

Charles Causley’s poetry 

Tell me what you like/dislike about Charles Causley’s poems? 

 Can you see any patterns/links between these poems? Is there anything that puzzles you in any of the poems? 

During this discussion of Causley’s poetry, note down children’s responses and ideas on a flipchart or 

interactive whiteboard under the Tell Me headings: Likes/Dislikes/Puzzles/Patterns.  

If you had to describe what Causley’s poetry is like to someone who had never read it, how would you start?  

What would you say about the poetry to convince somebody to read it? Which poem(s) would you advise this 

person to read first and why? What lines would you quote to show how good Causley’s poetry is? 

Allow plenty of time for discussion of these questions and keep noting down children’s responses. Display the 

children responses in the book corner. 
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