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Characters
Akori, Overseer of the pyramid building site CHRISTIAN 
Mhotep, the Vizier EVA
Baki, a slave NOAH
A number of other slaves SEAN, COSTI, EVAN, MARC
Mistress Merit, teacher of the apprentice priests VICTORIA
Rami, an apprentice priest EMILY
Akana, an apprentice priestess 
A number of other pupils at the apprentice priests’ school CAROLINA, PHOEBE
The Pharaoh, an old man MAXWELL

Two fan bearers ANNA, LUKE
Nafrini, the Pharaoh’s Great Wife ISABEL
Sheba, the Pharaoh’s second wife FELICITY
Ashai, Nomarch (governor) of the province THEO
Ebio, wife of the Nomarch OLIWIA
A number of guards FINN, JUDE, KIAN
Any amount of entertainers (snake charmers, dancers, musicians, jugglers, etc.) for the bazaar scene HAYDEN, OTTO, DANIEL, CLAUDIO, DOMINIC, EMILIO
Manu, an artisan jeweller who has a stall at the bazaar DOMI
A few other random stall holders at the bazaar SILVIA, KALI
A few townspeople shopping in the bazaar
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The Point of the Pyramid

Scene 1
(A busy building site in Ancient Egypt.  There are assorted noises of hammering, orders being shouted etc.  Slaves are pulling large “rocks” across the back of the stage on sledges, carrying artefact-type things around or generally looking busy.  Baki is one of the working slaves and is working inconspicuously among the others using a chisel to hammer out an inscription onto a piece of rock.  Enter Akori and Mhotep, in discussion.  They could wear hard hats if desired, and Akori could carry a clipboard to refer to.  Mhotep looks dissatisfied.)

Mhotep:
Well I don’t know what the Pharaoh’s going to say when he gets here, Akori.  Today was supposed to be the big opening ceremony – red ribbon, scissors, the lot.
Akori:
I know, your Highness.
Mhotep:
I can’t believe it.  The completion date was almost a year ago now.  And you’re telling me this thing’s still not finished?  It’s unbelievable!
Akori:
I know, your Highness.  But we have done our very best to complete this grand design on time.  We have prayed to every god in the heavens for help with this great task.  

Mhotep:
So what’s your excuse this time, Akori?  Another broken ramp?  The wrong stone delivered again?
Akori:
No, your Highness.  We are still waiting for some final blocks, but that’s not the main problem.  It’s the slaves.  They’ve had some kind of bug.
Mhotep:
Bug?
Akori:
It’s been terrible.  They’ve been sweating, covered with pus-filled scabs, coughing up this awful… 

Mhotep:
(In distaste) … er…  yes, okay.  I get the picture.  So…  what am I to tell the Pharaoh when he arrives?  Do you have a definite completion date to give him?
Akori:

I’m afraid not, your Highness.  
Mhotep:
You know, after all these years you must sometimes wonder if this is all just a huge waste of time, Akori.
Akori:
Waste of time?  But, your Highness!  How could that be?  This is the will of the Pharaoh!
Mhotep:
Oh come on, Akori, let’s not get all worked up.  It’s only a building.  And frankly… apart from the Pharaoh, who’s really that bothered about some enormous stone triangle in the middle of the desert?
Akori:
Triangle, Your Highness?  This is no triangle.
Mhotep:
(Shrugging)  Triangle, pyramid.  Same thing.
Akori:
Oh no, Your Highness.  If you’ll forgive me.  The pyramid is a three dimensional shape.  The triangle is only Two-D.
Mhotep:
Two-D or not Two-D.  That’s not the question. The question is, why are we spending so much time and effort building this.  Honestly!  The way the Pharaoh goes on you’d think it was going to be one of the wonders of the world!  Where’s the point, Akori?  That’s what I’d like to know.
Akori:

Ah yes.  The point.  That’s one of our main problems.  It was supposed to be here months ago, but last we heard it was …  (Consulting his notes again) …  still only a couple of miles north of Thebes.
Mhotep:

What?
Akori:

The point of the pyramid.
Mhotep:

I wasn’t actually asking where the point is, you fool.  I meant what’s the point.  What’s the point of the pyramid?
Akori:

What’s the point?  (Very puzzled)  Well, it’s a big bit of stone, like…
Mhotep:

Oh, never mind.  Sounds like everyone’s starting to arrive.  I have to say this is going to be a bit of disappointment all round.  The Pharaoh won’t be pleased, Akori.  He will not be pleased.
 (Enter Mistress Merit and a selection of apprentice priests and priestesses)

Merit:

Now come on, line up quickly.  And be ready to greet the Pharaoh in the proper manner.

Apprentices:
Yes, Mistress Merit.
(The apprentices line up.  If desired they could be holding little flags to wave)

Merit:

These apprentice priests and priestesses are so looking forward to this opening ceremony.  They have prepared a special ointment for the occasion.
Mhotep:

Really? I hope it’s got a long sell-by date.
Merit:

I beg your pardon?
Mhotep:

Oh, nothing.  Quickly now, quickly!  The Pharaoh approaches!
(Enter the Pharaoh and Queen Nafrini, flanked by guards and fan-bearers, and accompanied by Ashai, the local nomarch (governor) and Ebio, his wife.)

Ashai:

Make way!  Make way!  Make way for his Majesty, the Pharaoh, descendant of the Sun God! (Everyone bows)
Pharaoh:
And so, Mhotep.  What news of my great pyramid?
Mhotep:

Not good, I’m afraid, your Majesty.  Your great pyramid is far from complete.
Pharaoh:
Far from complete?  But how can that be?  I have come here today expecting the big opening ceremony – red ribbon, scissors, the lot.
Mhotep:

I know, your Majesty.  But apparently there have been problems with the building of your grand design.  Tell him, Akori.
Pharaoh:
No, don’t tell me a story.  I don’t want a story.  I want to know why my pyramid’s not ready.
Ashai:

No, your Majesty.  Not a story.  Akori.
Pharaoh:
Akori?
Ashai:

The overseer of the royal building site, your Majesty?
Pharaoh:
So, Akori.  Perhaps you can explain these problems which have caused your King to travel many miles today - for nothing?
Akori:

Yes, your Majesty.  It’s…  well…  it’s the slaves, your Majesty.  Many of them are too sick to work.
Pharaoh:
Too thick to work?  Good grief, man, all they are doing is lugging stones around!  It isn’t rocket science!  Too thick to work?  What kind of ridiculous excuse is that?
Ashai:

No, your Majesty.  Too sick.  The slaves are TOO SICK TO WORK!
Pharaoh:
All right, all right, Ashai.  There’s no need to shout.  Dear, dear, dear.  Will I ever see that final stone atop my grand design?
Akori:

I mean…  well…  it might take a while yet your majesty
Pharaoh:
(To Queen Nafrini)  That moment will be the crowning glory of my reign, won’t it?
Nafrini:

Of course, my dear.
Pharaoh:
You better get back to work then.
Akori:

Yes, your Majesty.
(He turns to the slaves in the background and begins to shout orders.)

Akori:

You!  Get those last few blocks up to the higher level!  And you lot!  Get out of the way!  Now!
Pharaoh:
Mhotep, stay here and take charge.  If my grand design is not complete in three weeks you shall answer for it.
Mhotep:
(Bowing)  Yes, your majesty.  I will have Akori show me the architect’s drawings immediately.
Pharaoh:
And you, Akori.  I don’t want any more excuses.  Understand?
Akori:

No, your Majesty.  Er…  I mean yes, your Majesty.  That is… 

Pharaoh:
Just go.
Akori:

Er…  yes, your Majesty.
Pharaoh:
We are leaving now, Ashai.  This has all been very disappointing.  Perhaps you would accompany us to our chariot.  

Ashai:

Yes, your majesty.  Guards!  The Pharaoh is ready to leave!
(The guards and fan bearers take their places around the Pharaoh - The Pharaoh continues to exit but halts again as he passes Baki to look at the work in progress.)

Pharaoh:
And what is this, young man?
Baki:

It’s the inscription for the entrance of the burial chamber, your Majesty.
Pharaoh:
Let me see.
(Baki lifts up the stone.  The Pharaoh leans forward to look at it closely.)

Pharaoh:
(Reading) “In honour of the greatest ruler in the Universe.  He whose knowledge and wisdom know no bounds.” Mmm.  Yes, I like that.  Very subtle.  Look at this, my dear.
Nafrini:

Mmm.  I like the carving.  That bird facing sideways is particularly good.  And that squiggly snake thing is quite amazing. 

Pharaoh:
You have done such a good job, you are now a free man.
Scene 2
Baki:

I…  I can’t believe that just happened.  Is it true?  I’m…  really a free man?
Ebio:

Of course you are, Baki.  It is the Pharaoh’s wish.
Baki:

But…  what do I do now?
Silvia:

What would you wish to do?
Baki:

I don’t know.  I mean, I’ve always been a slave.  Never thought I’d be anything else.  Haven’t really got a fallback.
Ebio:

Well, the obvious thing would be farming, of course.
Baki:

Farming?
Silvia:

This land of Egypt is famous for its farming.  The soil is very rich, what with the flooding every year.  In fact, most of the land beside the Nile is farmed.
Baki:

Mmm.  Farming.  That sounds a possibility.
Carolina:
It might suit you.  After all, you’re used to the outdoor life.  And it keeps you very fit, of course, all that ploughing and digging ditches.  Hard work, though.
Baki:

I don’t mind hard work.
Ebio:

Well, that could be your answer.  Mind you…  I have to say it is a bit seasonal.
Baki:

Seasonal?
Emilio:

There’s the growing season from October to February, the harvesting season from March to May.  But then from June to September when the flood’s on there’s nothing doing at all on the farms.
Baki:

I see.  So what do all the farmers do between June and September?
Carolina:
Only one thing they can do.  Work shifting stone for the pyramid.
Baki:

Oh.  No thanks, then.  Been there, done that.  Got the linen tunic.
Ebio:

Mmm.  Well, there’s always fishing, I suppose.
Baki:

Isn’t that quite a dangerous job with all those crocodiles floating about?
Silvia:

It could be.
Baki:

Mmm.  Is there anything else?
Ebio:

Not really.  There’s not a lot of opportunities for unskilled labour.
Baki:

I’m not unskilled.  I’m excellent with a hammer and chisel.  

Kali:

Mmm.  Actually, that is quite good.  I suppose you could go down to the bazaar and try to pick up some work with one of the artisans.  There’s a jeweller called Manu that Queen Nafrini goes to.  I think I heard he was looking for someone.
Baki:

That sounds more like it.  I will.  Oh, and…  thanks for your help.  
Kali:

You’re welcome.  
Scene 3
(Enter Queen Sheba, dressed in very grand, jewelled robes.  She strides over to the jewellery stall.  Manu comes forward and bows.)

Manu:

Welcome, your majesty, Sheba, second wife of the Pharaoh, Second Queen of Upper and Lower Egypt, Second Mistress of the lands beyond the… 

Sheba:

Oh shut up grovelling, Manu.  Is my jewelled collar completed?
Manu:

Of course, your majesty.  Just as you ordered.
Sheba:

Give it here.
Manu:

Yes, your majesty.  It is just as you requested, your Majesty.  Covered with every jewel I could lay my hands on.
Sheba:

Good.  They’ll certainly notice me at the pyramid opening ceremony.  And it’s certainly better than anything he’ll ever see on his (sarcastically) “Great Wife”, anyway.  You’re sure this has more precious stones in it that any other you’ve ever made?
Manu:

Yes, your Majesty.
Sheba:

I’ll take it.  But you’d better be right, you peasant, or I’ll feed you to the jackals!
Manu:

There you go.  Another satisfied customer.  We get all the nobility coming here for their jewellery, you know.  That was Queen Sheba, wife of the Pharaoh.
Baki:

Wife of the Pharaoh?  I thought the Pharaoh’s wife was called Nafrini.
Manu:

Oh, yes, she is.  Nafrini’s his Great Wife.  The most important one.
Baki:

I see.
Manu:

She comes here as well, mind.  In fact, she’s coming in to collect something this afternoon.
Baki:

I’m impressed.  Both Queens of Egypt – that’s some client list!
Manu:

I know.  Mind you, I have to be careful what time I arrange those two to come for their fittings.  They can’t stand each other.  Er…  sorry, is there something I can do for you?
Baki:

I hope so.  I’m...  looking for a job.
Manu:

Oh I see.  Well, I can’t deny I could do with someone.  There’ll be a lot of tacky souvenirs to make for the opening ceremony of the pyramid.  Have you had any experience?
Baki:

Not an awful lot.  Not in making jewellery.  I’m very good with my hands, though.  Carving, that sort of thing.  Inscriptions.
Manu:

Let’s have a look at you, then.   All right then, I’ll give you a trial.
Baki:

You won’t regret it.
Manu:

Your majesty!
Nafrini:

Manu.  How are you?
Manu:

Bearing up, your majesty, bearing up.  Have you come to collect the collar you’ve ordered for the opening ceremony?
Nafrini:

Yes, Manu.
Manu:

Here it is your Majesty.
Nafrini:

That is beautiful.  I was wondering, though…  could you add something to it?
Manu:

More precious stones?
Nafrini:

Oh no, the Pharaoh can’t stand those gaudy things covered in jewels.  No, I was wondering about a small inscription.
Manu:

Inscription?
Nafrini:

Yes.  Just a few words.  Maybe “Great Pyramid of the Pharaoh” and the date.  What do you think?
Manu:

Er…  well…  as it happens I have just introduced a new engraving service, your Majesty.
Nafrini:

Oh good!
Manu:

Have you got any other shopping to do at the bazaar?
Nafrini:

One or two things.
Manu:

Well why don’t you come back in a few minutes.
Nafrini:

I will.
Manu:

Oy!  Psst!  You!  Did you hear that?  (Baki comes out)
Baki:

Yes.
Manu:

Can you do it?
Baki:

If you give me the tools, yes. 
(Nafrini comes back)
Manu:

Your majesty!
Nafrini:

How’s it coming on, Manu?
Baki:

Should only be another minute or two, your Majesty.
Scene 4
Merit:

Right, everybody, settle down now.  (To one of the children)  What are you doing there, Rami?
Rami:

Nothing, Miss.
Merit:

Well sit down and pay attention, then.  Now, I’ve been looking through these papyruses you brought in from home and there seems to be one missing.  It wouldn’t be yours, by any chance, would it, Rami?
Rami:

It could be.
Merit:

So what’s your excuse this time?  Last week I seem to remember your homework had been trampled by a camel.  (The class snigger)
Rami:

I dropped it in the Nile, Miss.
Merit:

I see.  And I suppose it’s drying at home by the fire?
Rami:

No Miss.
Merit:

Ah.  You have it here, then?
Rami:

No, Miss.  It got eaten by a crocodile.(The class burst out laughing)
Merit:

Congratulations, Rami.  I think you just won the award for worst excuse of the year.  Now let’s get on before we waste any more time.  Today, I’d like some volunteers to bring out the canopic jars.  Now.  As we know, the four canopic jars contain important organs which are taken from the body to be stored for the afterlife before we start wrapping the mummy.  Who can remember what’s in this first one?
Phoebe:

The liver, Miss.
Merit:

Correct.  And (pointing to the second jar) this?
(More pupils raise their hands.  Mistress Merit selects one)
Jude:

Lungs, Miss.
Merit:

Good.  Now…  the third one?
Charlotte:
The stomach, Mistress Merit.
Merit:

Well done.  Liver, lungs, stomach… And now the last one.  The easy one, of course.
Rami:

Er…  heart?
Merit:

Oh no.  Not the heart, young lady.  The heart is the centre of a person’s being.  The Pharaoh must take his heart with him to Anubis, god of the Underworld, who will weigh it against the feather of truth.
Rami:

Right.  So… 

Merit:

Only then will the Pharaoh know whether he is to be granted immortality or doomed to a horrible fate, his heart devoured by the monster Ammit.
Rami:

I…  er…  see.
Merit:

Take another guess.  Perhaps a sensible one, this time.
Rami:

Okay.  Is it the brain, then?
Merit:

The brain?  Why would anyone want to keep that useless thing? No, we get the brain out of the head before we even start. Tell her what’s in the fourth jar, everyone.
Class:

Intestines, Miss Merit.
Merit:

Right, that’s it for today, everyone.  See you all bright and early tomorrow!
Scene 5
Ashai:

So it’s finally here, then, Akori.  The moment we’ve all been waiting for.
Akori:

Yes, your Excellency.  Just one final stone and this great project will be finished at last.
Ebio:

You must be very proud, Akori.
Akori:

I am, my lady.  It is the completion of more than twenty years work.
Ashai:

When is the Pharaoh arriving?
Akori:

We expect him at any moment, your Highness.  Ah, here is Mhotep now.
Akori:

Is the Pharaoh on his way, your Highness?
Mhotep:

He is.
Ashai:

We have had the throne placed exactly as you wished, your Highness.
Mhotep:

Ah, good.  Well done.
Akori:

I can’t wait to see his Majesty’s face when he finds out what is waiting for him here.
Manu:

Souvenir pendants!  Souvenir pendants! Get your pyramid souvenirs here!  Fancy a souvenir pendant for the lady, Governor?
Ashai:

I don’t think so.
Manu:

You sure?  Look, they’re very tasteful.  Just like an ordinary scarab at first glance, but when you open its shell there’s a little pyramid inside.  (To Ebio)  Look, madam?  Lovely, isn’t it?

Ebio:

Yes, it’s very nice, but I don’t think...
Mhotep:

Get lost, you horrible little man.  We’re not interested!!!
Merit:

Come on, come on, everyone!  Quickly!
Mhotep:

Oh no.  Here comes that dratted teacher again.
Ashai:

Quickly!  Quickly!  The Pharaoh approaches!
Pharaoh:
And so, Mhotep, I believe we now have good news at last.  My pyramid is almost ready.
Mhotep:

Yes, your Majesty.  The final moment is here.
Pharaoh:
And now, let us all celebrate the completion of this grand project in traditional Egyptian style.  Red ribbon, scissors, the lot!

Crowd:

Hooray!
Akori:

Three cheers for the Pharaoh!  Hip hip?

All:

Hooray!
Akori:

Hip hip?

All:

Hooray!
Akori:

Hip hip?

All:

Hooray!
All:

For he’s a jolly good Pharaoh,




For he’s a jolly good Pharaoh,




For he’s a jolly good Pharaoh




And so say all of us!  Hooray!
Production
Props

Scene 1

“Rocks” on sledges (Slaves)

Hammers and chisels (Slaves)

Notes, possibly on a clipboard (Akori)

Large fans (Fan bearers.  The name gives it away.)

Jar of ointment (one of the apprentice priestesses)
Stone with hieroglyphic inscription (Baki)

Large but mobile - rollable - “stone” (set offstage, rolled on at high velocity)

Large papyrus scroll of architectural plans (set offstage, fetched by Akori)

Scene 2
Stone with hieroglyphic inscription (Baki)

Scene 3

Hammer and gold workpiece (Manu)

Gaudy bejewelled collar (set on stage behind Manu’s stall)
Jewelled necklace (set on Manu’s stall)

Tasteful (relatively plain) gold collar (set on stage behind Manu’s stall)

Engraving tools (set on stage behind Manu’s stall)

Scene 5

Models or pictures of canopic jars (set offstage, fetched by Mistress Merit)

Scene 7

Throne (Set on stage)

Tray of pyramid-opening souvenirs (Manu)

Jar of ointment (one of the apprentice priestesses)

Large fans (Fan bearers.  The name gives it away.)
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